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INTRODUCTION 
William Paterson College makes its home on the 250 
acres of wooded New Jersey hills that were once the 
Hobart Family Estate. The Hobart Manor House, a 
national historic site, is the focal point of our cam­
pus. These are intimate connections we at \Villiam 
Paterson College share with the Hobart Family, so 
it is a special pleasure for us to present an exhibition 
of the Hobart art collection. 

The Hobart art collection was given to the people of 
the City of Paterson by Mrs. Garret Hobart in 1925 
and is held in trust by the Paterson Library Board 
of Trustees. This exhibit is the first time the paint­
ings have been presented as a collection and we are 
most grateful for the opportunity. We wish to extend 
thanks to the Honorable Frank X. Graves, Mayor of 
Paterson and Honorary Chairman of the Exhibition 
Committee; The Paterson Library Board of Trustees: 
Awni Abuhadba, Anthony Ardis, _Shirley Dale, Harry 
Dente, Dominic DiNardo, Fred Nachimson, Adiel 
Sutter, Flossie A. Walker, and special thanks to Jef­
frey Gmys, Acting Library Director, and Tom Peters, 
Director of the Paterson Museum, for their cooper­
ation and concern. 

The preparation and restoration of the paintings 
were placed in the competent hands of conservator 
Dante DeFlorio through the generous support of the 
WPC Alumni Association. We express our gratitude 
to the Alumni Association Hobart Manor Restoration 
Committee: Joseph DiGiacomo, Michael T. Driscoll, 
Anna Freund, Allan Gorab, Cathy Lilli, Lois Marshall, 
Vincent Mazzola, and Mary Zanflno. 

Included also in the exhibit, though not part of the 
collection, are portraits of Mrs. Garret Hobart and 
her daughter on loan from the Memorial Day Nursery 
in Paterson. We appreciate the kindness of the Nur­
sery Board of Trustees, Board PreSident, Mae Fish, 
and Executive Director, Georgette Hauser. 

The catalog for the exhibition was made possible by 
a grant from the New Jersey State Council on the 
Arts, Department of State. 

Nancy Einreinhofer, Director 
Ben Shahn Galleries 

Mary Ellen Kramer, Director 
Office of Community Affairs 



THE HOBART FAMILY­
THEIR HISTORY AND HOME 
by Nancy Einreinhofer 

In order to more fully appreciate the Hobart art col­
lection, let us examine the context of the collection 
by looking first at the family who assembled these 
works of art and also at their residence in the hills 
of Wayne. 

The Hobart Family roots can be traced to the New 
England region. Garret A. Hobart, born on June 3, 
1844 in the village of Long Branch, in Monmouth 
County, New Jersey, was the tenth generation of 
Hobarts in America. It is believed that Garret's 
father, Addison, came to New Jersey from New 
Hampshire at the bidding of his childhood friend 
Socrates Tuttle. Tuttle would play an influential role 
in the life of Garret Hobart. 

Garret Hobart ,attended schools in Monmouth Coun­
ty and at the age of sixteen entered Rutgers Univer­
sity. In 1863, Garret Hobart graduated third in his 
class and entered the law office of his father's long 
time friend, Socrates Tuttle. There, in the City of 
Paterson, he pursued his legal studies and also 
pursued Tuttle's daughter, Jennie, who would be­
come Mrs. Garret Hobart. 

As Hobart's career in law began to take shape, his 
talent for corporate law became evident. He devoted 
a m~or portion of his time to the services of corpor­
ations and developed into an invaluable advisor in 
various business transactions. He served as counsel, 
director, and president of many corporations includ­
ing manufacturing concerns, railroads, electric and 
water companies. It is estimated that Hobart served 
as director of sixty corporations throughout the state, 
at one time. 

Simultaneously, Hobart began a career serving the 
people of his community. In 1865 he was appointed 
clerk for the grand jury, and in 1871 he was ap­
pOinted counsel for the City of Paterson. In 1872 
Hobart was appointed counsel to the Board of 
Chosen Freeholders of Passaic County and was also 
elected to the State Assembly. In 1874, at the age 
of thirty, he was chosen Speaker of the House. In 
1876 Hobart was elected to the State Senate by the 
largest majority ever given in his district. In 1881 he 
became Speaker of the Senate. 





National attention soon focused on Hobart and he 
was considered an excellent running mate for Wil­
liam McKinley in the 1897 Presidential bid. 

Historians generally agree that Vice President 
Hobart was active and influential in his role in na­
tional and international politics. Hobart cast the 
deciding vote in the Senate against the bill to grant 
independence to the Philippines and some believe 
that Hobart decidedly influenced McKinley's de­
cision to declare war on Spain in 1898. 

Because of the accord between the President and 
Vice President and the close friendship between the 

two families, Mrs. Hobart, as Second Lady, was 
called upon to assume the social obligations of Mrs. 
McKinley who was in poor health. 

Socrates Tuttle had seen to his daughter's education 
and social training so she was well prepared to as­
sume this role. A woman of many interests, including 
politics, art, music and literature, she was also a 
wgman of great generosity with a long list of chari­
table associations. Jennie Hobart established the 
Red Cross in the City of Paterson and received the 
Cross of the Order of Leopold from King Albert of 
Belgium for her work during World War I. 



l\1rs. Hobart's concern for the women of her com­
munity is demonstrated in the founding of a chil .. , 
dren's day nursery to aid the working mothers in the 
highly industrial city of Paterson in 1887. Upon the 
sudden death of her own daughter from diptheria at 
the age of seventeen, Mrs. Hobart donated $25,000 
and raised an additional $25,000 to construct a new 
nursery in 1904, to be known as The Memorial Day 
Nursery. Still in use today, the nursery recently cel­
ebrated the 100th anniversary of its founding. The 
Hobat!:s were left with one child, a son, Garret Jr. 

Garret Hobart, Jr. was Vice President of the 
Paterson Savings Institute and a member of the New 
York Stock Exchange. In keeping with the Hobart 
tradition, "Junior" contributed both time and money 
to the community. He served as the first president 
of the Passaic County Park Commission and in this 
position provided a home in Lambert's Castle for the 
Passaic County Historical Society. 

In 1906 Jennie Hobart presented her son the deed 
to Ailsa Farms, known presently as Hobart Manor. 

Hobart Manor is a national historic site located on 
the campus of William Paterson College. The manor 
house, known histOrically as Ailsa Crags and Ailsa 
Farms, was constructed in 1877 by John 
McCullough, a Scottish immigrant who made his for­
tune in the wool industry. The original structure was 
a two-story field-stone castle with a domed cupola 
on top of a hipped roof and two octagonal turrets on 
the corners. At the front was a two-story wooden 
portico which provided a covered entrance way on 
the first floor and a small porc.h accessible from the 
second story. McCullough called his estate Ailsa in 
recognition of his home in Ailsa Crags, Scotland. 



! 



A second photograph (circa 1900) illustrates the 
changes made to the castle in these early years. Most 
noticeable is the removal of the wooden portico, re­
placed by a fieldstone entry. It was about this time 
that McCullough returned to his native Scotland and 
the property was purchased at public auction by the 
Robarts in 1902. 

The castle was used primarily as a summer resi­
dence in the early years although there are referen­
ces to it as the site of Christmas festivities. It was 
on Christmas in 1902 that Jennie Hobart, by then 
widowed, gave the deed of Ailsa Crags to her son, 
Garret Jr. 

In 1915 Garret Hobart Jr. engaged the Paterson 
architects Fred Wentworth and Frederick Vreeland 
to undertake an extensive remodeling and expansion 

of the castle. The octagonal towers were removed 
and a new stone entrance way surmounted by a bay 
window was added. The stonework facing on the sec­
ond story of the front elevation was replaced with 
brick; leaded glass casement windows replaced the 
old sash windows. A three story brick wing was 
added on the east side of the building. This wing 
expanded the manor by forty rooms. Most of the 
rooms contained fireplaces, some with overmantles 
of elaborate plaster swags of flowers and fruit. 

The expansion was completed in 1919 and Garret 
Hobart Jr. occupied the house with his wife and chil­
dren until his death in 1941. In 1948 Mrs. Hobart 
Jr. (Caroline Frye) sold the entire estate to the State 
of New Jersey and Ailsa Farms became the new 
home of Paterson State Teachers' College, now Wil­
liam Paterson College. 



THE COLLECTION 
The Hobart art collection is composed primarily of 
nineteenth century American paintings. There is a 
fine representation of landscapes and a few charm­
ing genre scenes. Jennie Hobart gave the collection 
of paintings she and her then deceased husband had 
acquired over the years to the people of the City of 
Paterson in 1925. The Morning Call, Paterson's 
newspaper, reported: "The gift is characteristic of 
her strong interest in everything that pertains to the 
public welfare. It is entirely indicative of her cons­
tant desire to have a part in the city in all phases." 

The following biographical data was researched and 
written by Margaret Culmone, Jane Haw, and Linda 
Nieman, all of William Paterson College. Research 
was conducted under the guidance of Margaret Cul­
mone. 

WILFRID CONSTANT 
BEAUQUESNE (1847-1913) 
Beauquesne, the military painter, was born in 
Rennes, France, in 1847. 

His art education was at the Ecole des Beaux-Arts 
in Paris. Beauquesne exhibited his work in New 
York, Philadelphia, Paris and London. 

He died in 1913 at Montgeron, France. l 

Margaret Culmonc 

1. E. Benezit, "Beauquesne", Dictlonnaire Des Peintres, 
Sculpteurs, Desslnateurs et Llbrairle Grund, 1976, I, pp. 554, 
555. 



Wilfrid Constant Beauquesne 
"The Noonday Rest", 1887 
Oil painting, 22 x 18" 



Ralph Albert Blakelock 
"Landscape", late 19th century 
Oil painting, 13 x 12" 



RALPH ALBERT BLAKELOCK 
(1847-1919) 
An American landscape painter, Blakelock followed 
the tradition of the American Hudson River School 
and the French Barbizon School. 

Blakelock had no formal training in art or music but 
beliC\'cd that there was a relationship bctween these 
two arts. Hc de\ised a chromatic scale of color 
equivalent to that of music. 

TIle process of painting intrigucd him. He built layer 
upon layer of paint, glaze, wa,x, candle grease and 
varnish to create color, texture and pattern. 

Blakelock was born in New York City in 1847. The 
son of a doctor, he was encouraged to become a doc­
tor too, but instead he set out on a three year adven­
ture across western America, l\Iexico, Panama and 
Jamaica. Blakelock particularly enjoyed his visits 
with America's Indians and his memories and 
sketches influenced all his art. 

Ilis early works were \iews of lonely forests and 
mountains. An early 1867 work was exhibited at the 
~ational Academy of Design in New York City. By 
1879 he was fusing the figure with the wild beauty 
of nature. Ilis mature "landscapes were long 
painstaking productions of infinitely subtle vari­
ations on a single melancholic theme. Dark trees, 
branches and leaves silhouetted against a sky glow­
ing with the light of the sun or the moon", 

It has been said that Blakelock worked from 
sketches or he may have used photographs from his 
three years of travel, because even after ten years his 
locations were still accurate. 

Blakelock was an eccentric man "dressing in sashes 
and long strings of beads and trinkets and he carried 
an old dagger". 

He suffered a mental breakdown and was institu­
tionalized in 1891 and again in 1899. Both incidents 
were set off by arguments over the price of his art 
works. While confined he painted landscapes on 
paper the size of paper currency and marked them 
with enornlOUS sums-as high as a million dollars. 
He was diagnosed as dementia praecox 
(schizophrenia) although his only perSistent de­
lusion was that he was a wealthy man. His illness 
and hospitalization caused his wife and eight chil­
dren considerable hardship and they lived a life of 
poverty. Blakelock was released in 1919, one month 
before he died. 1 

l\Iargaret Culmone 

1. Abraham A. Davidson, The Eccentrics and Other American 
Visionary Painters, (New York: Dutton, 1978). 



JOHN GEORGE BROWN 
(1831-1913) 
John George Brown was born in Durham, England 
on November 11, 1831. He studied at Newcastle-on­
Tyne in England and later at the Edinburgh Academy 
in Scotland. He emigrated to New York in 1853 and 
settled in Brooklyn where he worked as a glass blow­
er while pursuing his education at the National 
Academy of Design. Success as a painter was almost 
immediate when he opened his first studio in 1860 
in New York City and the painting "His First Cigar" 
received national attention. 

The public embraced his ability to capture the sen­
timental side of immigrant life in New York. He 
painted mythical "street urchin" portraits of children 
creating beauty out of the squalor of their existence. 
Brown conceived the world the way he wanted it to 
appear, free from the reality of poverty and filth. Yet, 
he said of his work, "I want people a hundred years 
from nO\v to know how the children that 1 paint look, 
just as we know how the people of Wilkie's and 
Hogar-J!'s time looked." What he really painted was 
a sentimental view of how the children looked. 

The popularity of his genre paintings grew as did his 
financial success. 4 lithograph of one of his works 
was given away with packages of tea. This "give­
away" was so popular he received 825,000 in 
royalties. Brown became known as the "boot-black 
Raphael" reflecting the popularity he achieved by 
painting with characteristically quaint American 
humor harmonized with beautifully painted work. 
Popular success forced Brown to paint in a for­
mulated style often concealing his true abilities as 
an artist. He painted for upper class patrons who 
wanted a beautified "truth" of contemporary immi­
grant life. 

Brown also painted for personal pleasure and in 
these works, usually landscapes of country scenes 
and outdoor pastimes, his true artistic abilities are 
revealed, free from the constraints of his commercial 
work. 

John George Brown died in 1913 in New York City. 
Linda I. Nieman 

John George Brown 
"Can't Make it Out", late 19th century 
Oil painting, 18¥.! x 11" 



John George Brown 
"After the Storm", 1878 
Oil painting, 30 x 20" 



William Merritt Chase 
"In the Park", late 19th centurY 
Oil painting, 14 x 20" . 



WILLIAM MERRITI CHASE 
(1849-1916) 
Chase was born in Williamsburg, Indiana to an af­
fluent family. He started to draw at a very early age, 
but his decision to become a painter was not wel­
comed by his family. His determination to be an 
artist finally led to his being given painting lessons. 

By 1872 he felt it was time to pursue his art educa­
tion in Europe. Germany was where he settled and 
he found a group of American artists already study­
ing at the Art School in Munich, Paris' only rival at 
this time. 

Chase became the pupil of the great German histori­
cal painter Karl von Piloty. There he studied works 
by Spanish, flemish and Dutch master painters. He 
was the artist selected by Piloty to paint the portraits 
of his family, this was a great honor. In MUnich, 
Chase shared a studio with Frank Duveneck, and 
during 1877 worked in Venice with him and another 
American, John Twachtman.1 

While in Europe Chase painted directly on the can­
vas using vigorous brushwork, broad accents of light, 
and a palette of murky colors. He selected simple 
subjects, which he carefully composed. 

The new Art Students' League in New York City 
hired Chase in 1878. Instructors were invited by the 
students who became members of a cooperative or­
ganization. He filled his vast 10th Street studio with 
European art and artistic bric-a-brac, his paint 
palette with Venetian colors, and his classroom with 
his extraordinary zest for painting and teaching.2 

Chase became one of the most popular and influen­
tial art teachers of the period. He taught at the 
Brooklyn Art School, the Chicago Art Institute, and 
the Pennsylvania Academy of Design. He established 
his own Chase School which became the New York 
School of Art. Private classes were conducted in his 
New York City studio, and he taught summer classes 
at his Long Island studio, and at Carmel, CalifOrnia, 
and took groups to Europe. 

When "Chase dropped the murky palette of the 
Munich School he retaiti.ed its splashing brushwork 
and animated surface." He was influenced by many 
of the old masters he studied in MUnich, and by 
contemporaries like Whistler, Sargent, Fortuny, 
Boudin, Manet, and the French Impressionists. 
Chase's style was a combination of Sargent's 
brushwork, Impressionist color, and a feeling for pat­
tern in the style of Whistler.3 

Around the turn of the century Chase painted bright 
outdoor landscapes of eastern Long Island. During 
this time "his palette lightened (and) he established 
himself as a leading exponent of Impressionism in 
America". His paintings tell us a great deal about 
Victorian taste; the costumes, elaborate furnishings, 
and manners of the day.4 

Chase always dressed in an elegant manner with a 
boutonniere on his lapel, a monocle on his eye, and 
by his side a white Wolfhound. He joined the Society 
for American Artists serving as its president from 
1885 to 1895. Chase was a member of the pres­
tigious ''Ten'', and he was elected to all the artistic 
societies, and received countless national and inter­
national honors and awards.6 

Margaret Culmone 

1. Samuel G. W. Benjamin, Our Amerlcan Artists 1879-1881, 
facsmile of 1879 and 1881 ed. (New York: Garland PubUshing, 
1977). 

2. Joshua C. Taylor, The Fine Arts in Amerlca, (IllinOiS: The Uni­
versity of Chicago Press, 1979), pp. 121-122. 

3. Milton Wolf Brown, Amerlcan Art to 1900, (New York: Harry 
N. Abrams, 1977), p. 530. 

4. John Wilmerding, Amerlcan Art, (New York: Penguin Books, 
1976), pp. 144-145. 

5. Brown, Amerlcan Art to 1900, pp. 530-531. 



JOSEPH COOMANS (1816-1889) 
This Wstory and genre painter was born Pierre Oli­
ver Joseph Coomans, in Brussels, 1,816. 

He studied art in Ghent and Antwerp. 

As a member of the French army Coomans spent 
several years in Mrica where he studied the country 
and sketched. He traveled to Italy, Turkey, Greece 
and the Crimea. The paintings resulting from these 
experiences became the subjects of Ws early works. 

Italy attracted Coomans again in 1857. This time he 
studied the paintings of Pompeii and Herculaneum, 
and was so influenced by them that from then on he 
painted scenes from antiquity almost exclusively. 

His works were exhibited in the United States and 
Europe. l 

Margaret Culmone 

1. Clara Erskine Clement and Laurence Hutton, Artists of the 
Nineteenth Centtuy, (5.1.: St. Louis North POint, 1969), p. 153. 

Joseph Coomans 
"The Farewell", 1867 
Oil painting, 16 x 121h" 



MAURITZ FREDERICK HENDRICK 
De HAAS (1832-1895) 
De Haas was bom in Rotterdam, Holland on Decem­
ber 12, 1832. 

His art education began with a teacher of portrait 
and figure paintings, but later he enrolled in the 
"antique and life classes" at the Rotterdam Academy 
of Fine Art. Up to this point he had not decided what 
type of art to pursue. 

Mter the Academy he studied with Roseboom (Bos­
boom), a landscape painter, who interested young De 
Haas in coastal scenery and marine painting. TIlis 
prompted visits to the Dutch coast to sketch. 

De Haas spent one year (1851-1852) in London stu­
dying watercolor. He retumed home, but made many 
trips back to England and the island of Jersey to 
study the rugged coast-line. 

. 
When Master Roseboom saw the young man's Eng­
lish work he suggested De Haas study with the great 
marine painter Louis Meyer of the Hague. Rose­
boom's letter of introduction to Meyer and the quali­
ty of the student's work got De Haas accepted as a 
pupil. During those two years De Haas was exhibi­
ting his paintings all over Europe with favorable re­
sults. 

The Queen of Holland (1856) sent De Haas a hand­
some souvenir when she received one of his paint­
ings. 

The next year De Haas ''was commissioned artist to 
the Dutch Navy, and joined the flagship Eversen", In 
1859 the artist exhibited a large work, which showed 
a ship motionless in the sea, at the Hague Academy. 
It was purchased by the Committee of Fine Arts of 
the Hague Academy, and with this purchase De 
Haas' reputation was established in Holland. 

Mauritz F. H. De Haas 
"Marine", late 19th century 
Oil painting, 14 x 22" 

,I 
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HENRY FARRER 1843-1903 
Henry Farrer was born on March 23, 1843 in London, 
England. He came to America at the age of 20 and 
established his studio in New York City. He began 
painting in both oil and watercolor, but became 
famous for his etchings. 

1bis self-taught artist was among the most prolific 
of 19th century artists and left behind a detailed 
record of his growth. His earliest work is tight and 
overly-detailed but later he obtained a level of free­
dom and simplicity giving his work the sophisti­
cation of a seasoned artist. 

Farrer was active in many artists' organizations in­
cluding the American Water Color SOciety, The New 
York Etching Club, and the Royal Society of Painter­
Etchers in Philadelphia and London. 

Farrer died in Brooklyn, N.Y. on February 24, 1903. 
L.I.N. 

Henry Farrer 
"October on the Marshes", 1891 
Water Color, 18 x 26" 
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JOHN LEE FITCH (1836-1895) 
The Art Journal of April, 1875 stated, "John L. Fitch 
has attained considerable eminence as a painter of 
forest scenes, and his latest picture, entitled 'In the 
Woods', will, we think, add greatly to his reputation 
as a student of nature". 

Fitch was born in Hartford, Connecticut in 1836. 

His art studies started in Hartford under the direc­
tion of Julius Busch and George F. Wright. In 1855 
Fitch traveled to Munich, Gennany to attend art 
classes conducted by Professor Albert Zimmennan 
and his brothers Max and Richard. He finished his 
studies in Milan.! 

For three years he stayed in Europe returning to 
Hartford in 1859. In 1866 the painter moved to New 
York City and set up a studio. 

Fitch exhibited his landscape paintings for the first 
time at the National Academy in 1860, and continued 
to exhibit there until 1894 one year before he died. 
He was an Associate of the National Academy, and 
a member of the Artists' Fund SOciety.2 

Margaret Culmone 

1. Clara Erskine Clement and Laurence Hutton, Artists of the 
Nineteenth Centruy, (S.1.: St. Louis North POint, 1969), p. 255. 

2. Charles C. Perkins ed., Cyclopedia of Painters and Paintings, 
(New York: Charles Scribner's Sons, 1886), IV. 

John Lee Fitch 
"River Landscape, Red Roofs", late 19th century 
Oil painting, 14¥.! x 16¥.!H 



WILHELM NICKOLAUS AUGUST 
HAGBORG (1852-1921) 
August Hagborg, genre and landscape painter, was 
born in Goteborg, Sweden in 1852. He studied at the 
Stockholm Academy, then moved to France where he 
painted and exhibited his work in the Salons of Paris. 
In 1879 he was awarded a medal, 3rd class. Hagborg 
was active in The National Society of Beaux-Arts 
during his career. He died in Paris in 1925. 

August Hagborg 
"Waiting for Papa", 1880 
Oil painting, 32 x 24" 

J.H. 





J . Eastman Johnson 
"The Bath", 1872 
Oil painting, 22 x 26" 



Jean Francois Millet 
"Dreamy Thoughts", 19th century 
Oil painting, 39 x 32" 





Arthur Parton 
"A Shady Nook", 1900 
on painting, 22 x 18" 

ARTHUR PARTON (1842-1914) 
Born in Hudson, New York in 1842, Arthur Parton 
was known for his "distinctly American" landscape 
paintings. He studied in Philadelphia with William 
T. Richards and at the Pennsylvania Academy of Fine 
Arts. 

Parton returned to New York in 1865 and exhibited 
widely at the. National Academy of Design and in 
Pennsylvania. In 1886, he received the gold medal 
of the American Art Association, the Temple Medal 
from the Pennsylvania Academy of Fine Arts in 
Philadelphia, and a prize in the Paris Exposition, 
1900. 

After a trip tp London and Paris in 1870, Parton was 
influenced by the Barbizon School of painters. By 
1876, Parton's "American" style of landscape paint­
ing had evolved, and he had gained a national repu­
tation. 

Works by Arthur Parton are in the permanent collec­
tion of the Metropolitan Museum of Art in New York 
City. 

J.H. 

1. Michael David Zellman. American Art Analog, (New York: 
Chelsea House PubUshers, 1986), III, p.415. 



Arthur Parton 
"On the Nepphan", 1891 
Oil painting, 18 x 22" 



FRANK KNOX REHN (1848-1914) 
Frank Knox Morton Rehn was born on April 12, 1848 
in Philadelphia, Pennsylvania. His father, Isaac, was 
an inventor who recorded one of the first telescopic 
photographs of the sun and moon. 

Painting was a hobby for the young Rehn. When he 
became seriously ill at the age of 18, his father gave 
him some paints to pass the time, and his love for 
painting blossomed. At this point his desire for a 
career as an artist began. Against his father's wishes 
he remained in Philadelphia when his family moved 
to WasWngton, D.C. He attended the Pennsylvania 
Academy of Fine Arts and studied with Christian 
Schusell. Here he studied a wide range of the arts 
including mechanical art, still life, and 
marinescapes. 

Rehn struggled financially supporting himself by 
painting portraits for friends, and terra-cotta 
plaques painted with still-life, landscapes and 
marinescapes. The success of these terra-cotta pla­
ques afforded him enough money to visit the Jersey 
shore. Here he began his successful and lucrative 
career as a marine painter. 

In 1881 he married Margaret Shelby and together 
they moved into a studio at the Hotel Chelsea in New 
York City. By the age of 48 he had established 
himself as one of the most successful marine 
painters in America equally skilled in oils and water­
colors. He established a summer home with his wife 
and son in Magnolia, Massachusetts. 

Rehn died in Magnolia on July 6,1914 of heart fail­
ure. 

Linda I. Nieman 



Frank Knox Morton Rehn 
"Old Orchard Beach", 1884 
Oil painting, 22 x 36" 



Julian RJx 
"California", 1885 
Oil painting, 16 x 24" 



JULIAN WALDRIDGE RIX 
(1850-1903) 
Though accepted as one of the finest landscape 
painters of his day, JuUan Waldridge Rix received no 
formal art education. 

Born in Vennont in 1850 to a prominent New En­
gland family, Rix moved to California at the age of 
four. He became a sign painter in San Francisco and 
began his artistic career painting scenes of the CaU­
fornia coast. 

By the 1880's, Rix was a highly respected landscape 
painter in the West. He was a member of the Bohe­
mian club in San Francisco where he met other "free 
spirited", unconventional artists.· 

Rix was encouraged by WilUam Ryle to move east to 
Paterson, New Jersey. By 1885 he was Uving in 
Paterson and maintained a studio during the sum­
mer on Ryle's estate in North Caldwell.2 Rix then 
moved his studio to New York City and began to 
receive national recognition for his landscapes. 

During his travels to the west coast, Colorado, New 
Jersey and Europe, Rix worked outdoors, directly 
from nature, for his inspiration. An art critic, Alex­
ander Black, wrote in The Quarterly Illustrator, 
1893, "From the interior of New Jersey, Mr. Rix has 
obtained many of his choicest effects. He has 
sketched in the Black Forest of Gennany and painted 
on the dikes of Holland; but nowhere abroad has he 
found such a wealth of foUage or so many vistas 
tempting to the true artist as in the lowlands and 
hills of New Jersey." 

Bold, experimental, and painterly, Rix was able to 
create atmospheric effects and to evoke moods in his 
paintings as some of the titles of his works suggest: 
"Old Ocean's \Vrath," "Silence," 'The Thunder­
stonn".3 

Rix continued traveUng and painting outdoors until 
his death in 1903. 

Jane Haw 

1. ;\lichael Da,id Zellman, American Art Analog, (New York: 
Chelsea House Publishers, 1986), III. 

2. William H. Gerdts, Jr., Painting and Sculpture in New Jersey, 
(Princeton, New Jersey: D. Van Nostrand Company, 1964), 
p.155. 

3. Alexander Black, "An American LandscapiSt," The Quarterly 
IJ1ustrator, (New York: Harry C. Jones, 1893), p.181. 



HUBERT SALENTIN (1822-1910) 
Born in Rhenish, Prussia, January 15, 1822, Hubert 
Salentin was a genre and landscape painter. He stud­
ied painting at the Dusseldorf Academy with Karl 
Sohn. 

Hubert Salentin 
"1ne Christening", 1865 
Oil painting, 39IAa x 31 IAa" 

Salentin's best known works were typical scenes 
from peasant life in western Gennany.l 

J.H. 

1. Charles C. Perkins ed., Cyclopedia of Painters and Paintings, . 
(New York: Charles Scribner's Sons, 1986), IV. 



ROSCOE SCHRADER (1879-1960) 
Edwin Roscoe Schrader was born in America in 1879 
and died in 1960. 

M.e. 

Edwin Roscoe Schrader 
'The Farewell", early 20th century 
Oil painting, 24 x 29" 



HENRY PEMBER SMITH 
(1854-1907) 
Landscape painter, Henry Pember Smith, was born 
in Waterford, Connecticut in 1854 and was a self­
taught artist, 

Smith's studio was in New York City where he often 
exhibited at The National Academy of Design and 
was a member of the American Water Color Society. 

Like many artists of this period, Smith traveled and 
painted in Europe. His best known works were New 
England landscapes and views of Venice. 

Smith was a realist. His paintings of typical Venetian 
scenes depicting the canals and surrounding 
architecture were finely rendered in natural colors. 
He was able to portray in his American landscapes 
the rich color and 'light inspi.red by his Venetian ex­
perience. 

In 1901, Smith moved to Asbury Park, New Jersey 
where he died in 1907. 

J.H. 

1. Michael David Zellman. American Art Analog, (New York: 
Chelsea House Publishers, 1986), III, p.498. 

Henry Pember Smith 
"A Garden in Venice", late 19th century 
Water COlor,. 16 x 24w 



VIRGILIO TOJETII (1851-1901) 
The genre and marine painter Virgilio Tojettl was 
born in Rome on March 15, 1851. 

Virgilio's father was the first to teach him art, and 
later his studies in Paris with Gerome and 
Bouguereau completed his education. 

In 1870 he came to America and settled in New York 
City. His murals could be found in the New York City 
residence of Charles T. Yerkes, at the prestigious 
Savoy Hotel, and at Hoffman House. 

Tojetti exhibited at the National Academy from 1874 
to 1888. 

Virgilio Tojetti died March 26, 1901,1 
M.e. 

1. Peter Hastings Falk ed., Who Was Who in American Art, (Con­
necticut: Sound View Press, 1985), p.626. 

Virgilio Tojetti 
"Feeding the Pets", late 19th century 
on painting, 26'>2 x 18W' 



THOMAS WORTHINGTON 
WHITIREDGE (1820-1910) 
Thomas Worthington Whittredge, an important 
member of the Hudson River School, is best known 
for his landscape paintings of forest interiors. 

Born on a farm near Springfield, Ohio, Whittredge 
had little formal education. At sixteen he moved to 
Cincinnati where he worked as a house and sign 
painter. Later, he began painting portraits, eventu­
ally turning to landscape painting around the Ohio 
and Kentucky Rivers. 

Wealthy patrons sent Whittredge to study in 
Dusseldorf and Rome during the 1850's. Returning 
to New York City after ten years in Europe, he wrote 
that the period follOwing his return was the most 
crucial in his career as a painter. He used the tech.­
niques he had learned in Europe to produce land­
scape paintings that were fundamentally American 
in feeling and subject. 1 

The woods and streams of the Catskill Mountains 
provided the inspiration for many of Whittredge's 
paintings depicting forests with filtered sunlight. He 
also sketched around Newport, Cape Ann, Massachu­
setts' Pennsylvania, and New Jersey. Mter a series 
of trips west, he painted American frontier land­
scapes. Whittredge is considered the most versatile 
of the Hudson River painters. 

As a respected, established landscape painter, Whit­
tredge served as President of the National Academy 
of Design from 1875-1877. He lived in Summit, New 
Jersey from 1870 until his death in 1910. 

Jane Haw 

1. Susan Drysdale, "An Intimate American Style," The Christian 
Science MOnitor, Sept. 25, 1972. 



Worthington Whittredge 
"A Brook in the Woods", late 19th century 
Oil painting, 20'h x 14'hH 



ALEXANDER HELWIG WYANT (1836-1892) 
Alexander Helwig Wyant was born January 11, 1836 
to a migrant farmer family in Port Washington, Ohio. 
He began his career as an apprentice to a harness 
maker and sign painter. At the age of 21 he traveled 
to Cincinnati and saw the landscape work of George 
Inness. His deep desire to paint rekindled, he 
traveled to New York City to meet Inness. Wyant 
studied at the National Academy of Design with 
financial help from art patron Nicholas Longworth 
and George Inness. Five years later, he traveled to 
Europe and studied with Hans Fredrik Gude, a Scan­
dinavian painter of hostile fiords. 

Wyant, although greatly influenced by the glorifica­
tion of nature in the Hudson River School, had a 
pessimistic view and painted the gloomy, turbulent 
side of nature. Before returning to the United States 

Alexander H . Wyant 
"A Wood Path", 1878 
Oil paInting, 12 x 14" 

in 1867, he visited England and was impressed by 
the work of J.M.W. Turner and Constable. He opened 
a studio in New York CIty and became- the founder 
of the American Water Color SOciety. 

When he suffered a stroke at age 35 which paralyzed 
his right hand, he was forced for the remainder of 
his life to paint with his left hand. His style became 
more impressionistic with freer brushstrokes and 
the use of implied forms. He moved, with his wife, 
to the mountains of New York spending his time 
between his studio in the Catskills and the Adiron­
dacks. 

Wyant died in Arkville, New York, in the Catskills, 
in 1892. 

Linda I. Nieman 



Alexander H. Wyant 
"A Roadside Memory", late 19th century 
Oil painting, 20 x 16" 
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